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Biography

Derek Murphy was born in Portland, Oregon in 1979. His mother (a local artisan) kept him busy
with arts and crafts projects. Derek has always been fascinated with foreign languages and cultures,
great books and painting. In 1996 he spent a year abroad in Argentina as a Rotary Exchange
student, where he learned to dance Tango and play polo. In 1998 he graduated Tigard High School
with a National Art Honor Society Scholarship, and began to travel the world.

Derek studied classics, art history, philosophy and theology at the University of Malta, where he
lived in a 200 year old townhouse with wood furniture, tile floors, a view of the Mediterranean and
an orange grove in the backyard. After displaying his paintings in several local galleries, he moved
to Italy to study classical painting at the Angel Art Academy in Florence. Later, he studied
languages in Barcelona.

For the last 6 years, Derek has been living in Taiwan, painting, writing and i more recently i
finishing a Masters in Foreign Language and Literature.

Publications

Seety Magazine (2009)
Taiwan Journal (2007
XPat Magazine (2007)
The Oregonian (2005)
Valletta Post (2001)

Exhibitions

Gallery 102, Solo Exhibition, Tainan, Taiwan, 2009

NCKU Art Space,Sol o Exhi bi t i omainAnATaisvany2809Vi si ons
Chiayi International Artfest, Chiayi, Taiwan, 2007

Lake Oswego Festival of The Arts, Oregon, 2002

Living Enrichment Center, Wilsonville, Oregon, 2002

Art at Bay Street, Sliema, Malta, 2001

The Labyrinth, Valletta, Malta, 2001

The Gallery, Tower Road, Sliema, Malta, 2000
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What | paint

My paintings combine religious symbolism, images from pop culture and human figures in absurd
or shocking compositions, in order to draw out contradictions in social ideology or limitations in
personal belief systems. The best reaction to my paintings is laughter i after the initial confusion
and surprise, when the rational mind shuts down its ability to comprehend and accepts the mystery
or non-meaning of the painting, a spontaneous chuckle at the ridiculousness of the figures is
appropriate.

Why | paint

Mainly, | paint because it makes me happy. When a strikingly absurd images collects itself in my
head, the process of developing the raw idea into a very specific painting is both a challenge and
an adventure; | become immersed in the minute to minute challenge of realizing the idea to its
greatest potential (limited only by my artistic ability).

What are your paintings about ?

From an early age, people absorb very definitive ideas about the universe. They make mental
associations and categorize the relationships between things into an overarching structure of
oreal ity o tneverchallenged. Ehbsenlacky enough to travel extensively (to very foreign
countries) and experience the birth pains of culture shock are in fact going through the process of
expanding or relinquishing their ideological structure. At the same time, there are countless
examples of items in our everyday experience that our minds simply refuse to associate. Things
like religious beliefs, fast food restaurants, technological gadgets and popular media pop up daily in
a synthesized post-modern experience around us, but for all their geographical nearness, we make
no ideological connections between them.

My paintings serve two functions: the first is to break the ideological expectations of the viewer.

Seeing familiar symbols or images 1 particularly ones with strong emotional responses i mixed

with unfamiliar, base or vulgar scenes or experiences from daily life momentarily breaks the

continuum of assumed beliefs and ideological framework. For a moment, the sky falls, all
connections fail, the mind stutters . Il tés | i ke shutting down a c¢omg
electronic circuit. During those briefs moments, where the mind i reaching for familiar ground 1

stumbles over its failure to associate, there is an opportunity to see things fresh, in a whole new

way, without our socially-biased reference systems. The second function of my paintings is to draw
attention to relationship between common experiences that exist but are never cognitively



recognized; symbols are blended and given equal weight, encouraging viewers to reevaluate their
dissociative idiosyncrasies and appreciate the convoluted nuance of globalized society.

Are your paintings b/asphemous??

While toying with objects of great emotional investment, of course | will not avoid religious
iconography. | was raised Christian, studied Theology in Roman Catholic Europe, and then moved

to the polytheistic and rich spiritual diversity of Taiwan. Due to my experiences and interactions with
members of various faiths, | have an enormous interest and respect for the diversity of religious
practice. | understand why some people, who are uncomfortable with certain images,a s k Wy
do you make paintings that seem to criticize or belittle religious images?0 First of all, although it

appear s | 0werydr@dtattack on éhe sanctity of religion i | rarely support my paintings
with a particular ideology; in fact itds the | a
deny that | believe organized religion is too small for the conceptofGod, and Obl asphe

step towards intellectual freedom
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One More Cup

Oil on Canvas, 520 &4q 2009




Bad Omens

Oil on Canvas, 46"x36", 2009



